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DRAMATIC AUTHORS 


Have you had an expert, independent 
opinion on. your Play? 


The opinion and helpful criticism 
of one who knows from the inside 
what Managers want, and the best 
method of supplying it? Your Play 
probably needs revision; after- 
wards to whom are you going to 
submit it? Do you know the type 
of Management which may be 
interested in your particular type 
of Play? 
Robert Young can help you to 
improve your Play, and also to 
“place” it wisely. 


FEE : . £#1.1.0 


Apply (by letter): 
ROBERT YOUNG 
Strand Theatre, W.C. 2 














One-Act Plays | 


Selected and Edited by 
JOHN HAMPDEN, B.A. 


EIGHT MODERN PLA 


Plays by MILNE, NOYES, OULD, 
ROBERTSON, GILBERT, BARING, 
FERGUSON AND MALLESON 


With a ar, Notes and Commentary 
loth 2/- net 


NINE MODERN PLA 


Plays by McKINNELL, SYNGE, 
GALSWORTHY, BARING, DIX, 
BRIGHOUSE, BAX, CHAPIN, 
AND GILBERT 


With instructions for Acting and Commentary ~ 
Cloth, 2/- net 


From all Booksellers 





THOMAS NELSON & SONS, L 
LONDON AND EDINBURGH 














THE BEHNKE SCHOOL 


Voice Aig ang, & for whe. or and Speakers. 

Stammering and Speech treated. 

Classes for Clergy and A pwns Teachers trained. 
AND 


THE KATE EMIL-BEHNKE STAGE SCHOOL 
Scientific Training of Voice and Body. Acting 
Classes, LILIAN BRAITHWAITE, ROBERT 
ATKINS. Fencing, PROFESSOR GRAVE. 
Dancing, Mime, GINNER-MAWER. Lecturers: 
CLEMENCE DANE, ROY HORNIMAN 
Children’ s classes. 


Principal : Kate Emil-Behnke (author of “ Singers’ 
Difficulties,” Cassell) 39 Earl’s Court Sq., S.W.5 











Annual Subscription to 
DRAMA 
SIX SHILLINGS, post free 


Apply 
8 Adelphi Terrace, London, W.C.2 








CONTINENTAL METHOD 
OF SCENE PAINTING | 


BY 
VLADIMIR POLUNIN 


With a coloured frontispiece and 16 illustrations if 
line and monotone. Crown 4to. £1: 5s. net 


FIRST NOTICES 


“ An admirable little book, practical 
and clearly expressed.” 


Times Literary Supplement. 


“ Contains in an admirably condensed 
form the results of fifteen years’ 
experience in London, Parisand Monte 
Carlo. No repertory theatre, and 
none of the bands of amateurs who 
design their own settings, should be 
without this book, whose admirable 
clearness reflects credit both upon its 
author and his _Publisher, who has 
edited the text.’ Daily Telegraph. 





C. W. BEAUMONT, § 
15 CHARING CROSS ROAD, LONDON, W.C.2m 
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THE BEST NEW PLAYS 


By G. W. Bishop 


AST month my colleague suggested 

that ‘‘ Home Chat” had best be for- 
gotten and forgiven. By the time these 
notes are in print another of Mr. Coward’s 
plays will only be remembered as a failure. 
“ Sirocco,” which I hear was written before 
“ The Vortex,” lacked substance and relied 
almost entirely on a strong last act to carry 
itthrough. The middle scenes at an Italian 
Festa put too much strain on the producer 
and in the rapturous love scene there were 
too few words and such an excess of pro- 
longed kissing that an audience might well 
be excused for expressing its feeling of dis- 
comfort. 

Two of the month’s productions, ‘‘ He 
Who Gets Slapped” and ‘‘Maya” could 
form the, basis for an article on Symbolism 
in the Theatre. From both I came away 
more convinced than ever that ‘‘The Master 
Builder” is a great play! Andreyev’s circus 
play is not, strictly speaking, ‘‘ new,” and 
has now been withdrawn from the ‘‘ Every- 
man,” but ‘‘ Maya” is still running—de- 
spite the misinformed paragraphs to the 
contrary. M. Gantillon’s play received a 
great deal of advertisement and the Gate 
Theatre (now in Villiers Street) hundreds of 
new members by the exciting articles in the 
daily press, but I imagine those who went 
in search of sensationalism came away dis- 
appointed. ‘‘ Maya” is a_ serious play 
which attempts to express the symbolism of 
Prostitution. The principal figure is not 
merely the Bella who receives various men 
in the Mediterranean port, but Bella-Maya 
an illusory figure who satisfied her custom- 
ets’ spiritual requirements. In her realistic 
scenes Miss Gwen Ffrangcon-Davies, who 


played the part, was always Maya rather 
than Bella. It was a sentimentalization of 
facts to represent the pathetic prostitute as 
a weary and melancholy saint with a halo 
of goodness and without a spark of real 
vitality. Mr. Peter Godfrey’s performance 
as the Hindu dice-thrower who expressed 
the Maya philosophy was a superb little 
study. 

‘* Mr. Prohack ” seemed to me to be fan- 
tastic rather than realistic. The characteri- 
zation is too sketchy to be convincing and 
Mr. Prohack must have been as out of 
place in the Treasury before his windfall 


as he was in the world of high finance 


to which Mr. Arnold Bennett introduces 
us in the second act. But the play has 
at least two good scenes, in the first and 
last acts, and gives Mr. Charles Laughton 
another opportunity for a glorious piece of 
character acting. It was amusing and 
audacious of him to make-up as Mr. 
Bennett. 

Mr. Cyril Wood's society, ‘‘ The Inter- 
lude Theatre Guild,” restarted operations at 
The Arts Theatre with Mr. G. D. Gribble’s 
elaborate joke, ‘* The’ Translation of 
Nathaniel Bendersnap.” Really there were 
two jokes, Heaven and Hell, and neither of 
them quite stood the strain of an act each, 
although there were many bright moments 
in the scene in Hell. On another evening 
at the Arts Theatre an American actor gave 
us plays by Shaw and Strindberg which 
might have been hailed with more enthusi- 
asm if ‘* Blanco Posnet” and ‘‘ The 
Father ” had not been seen. 

Miss Edith Evans’s revival of ‘‘The Way 
of the World ” has brought out the ‘‘House 
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Full” boards at Wyndham’s and Mr. Wode- 
house’s very bright farce, ‘‘ Good Morning 
Bill ” with that charming actor, Mr. Ernest 
Truex, in the principal part, will fill the 
Duke of Yorks for months. At the New 
Theatre they are satisfying the present 
appetite for thrillers with ‘‘ The Wrecker,” 


THE BEST NEW PLAYS 





a sensational train mystery, in which—as 
‘‘ The Ghost Train ”—the principal per. 
formance is given by the stage hands. [ft 
well-written melodrama with better humor 
than usual and there is one moment reali 
shattering in its excitement. 


SECOND NATIONAL FESTIVAL 
OF COMMUNITY DRAMA 


Reports from the Areas 


In the List of Entries those printed in italics were the productions chosen to appear in the 


respective Area Finals. 


The date of the Final Festival in London has been fixed, provisionally, 


for Monday, February 13, 1928. 


SCOTTISH AREA 
It was obvious from last year’s experience 
that it was impracticable to organize 
Festivals for all Scotland from one centre, 
and that it was uneconomical for one adju- 
dictator to judge all the entries. Scotland 


was therefore divided provisionally into 
seven ‘* Sub-Areas,” five of which have 
been active this year. Each Sub-Area 


elected its own Committee which organized 
Preliminary Festivals at various centres, 
and appointed adjudicators for these Fes- 
tivals. 

The controlling and co-ordinating body 
in the movement is an ‘‘Executive Council ” 
composed of two representatives from each 
Sub-Area Committee. To facilitate work- 
ing the whole of the Festival organization 
in Scotland has been designated the ‘‘ Scot- 
tish Community Drama Association.” 

Subsequent to the Preliminary Festivals, 
five ‘* Sub-Area Final Festivals’ were 
held at which the best four teams of the 
respective sub-areas repeated their per- 
formances. To ensure uniformity of adju- 
dication at this stage a single judge (Mr. 
Norman Marshall, M.A., of the Cambridge 
Festival Theatre) was appointed by the 
S.C.D.A. to see all the productions. 

The best four productions from the whole 
of the Scottish entries (see list below) 
appeared again at the Scottish Final Fes- 
tival in Glasgow on December 14. The 
adjudicator here was Mr. William Arm- 
strong, who placed first in order of merit 
the production of ‘‘ The Old Lady Shows 
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Her Medals,” given by The Ardrosson ani 
Saltcoats Players. This production wil 
therefore appear at the National Find 
Festival in London in February, 1928. 

There are signs of increasing interest is 
the Festivals in Scotland; the number 
entries has increased from thirty-four las 
year to forty-eight this year; the adjud: 
cators’ criticisms were appreciated, ani 
there is evidence that a number of societies 
have taken to heart the comments offerei 
by our adjudicator last year. 

In an area where there are few Societies 
with an appreciable bank balance to rej 
upon, it has been the aim of the Executive 
to make the regulations as ‘‘ democratic 
as possible, and consequently only tos. 6 
has been required as the entrance fee fo 
the Festivals, and no financial guarantee 
of any kind have been demanded from 
entrants. At the date of writing account 
are incomplete, but it is hoped that th 
S.C.D.A. will come through with a smal 
credit balance. 

It is a pleasure to record here the thank 
of the Executive to all the adjudicators who 
in the preliminary stages, served on a v0 
untary basis; to the many individuals who 
as organizers, competitors, or audientt 
have supported the Festivals; and last, but 
not least, ta the B.B.C., which bod 
has given us the privilege of broat 
cast talks and announcements, _ aft 
also arranged the broadcast on Decetr 
studio performance © 
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by the Scottish Finalist team, together with 


comments by the adjudicator, Mr. Arm- 
strong. 


ScoTTisH COMMUNITY DRAMA ASSOCIATION 


President : His Grace the Duke of Mont- 
rose. Executive Council: C. Bernard 
Childs (Edinburgh), Chairman; D. Glen 
MacKemmie (Glasgow), Vice-Chairman; 
Walter R. Cuthbert (Dundee), Mrs. W. G. 
Gilchrist (Kelso), Arbor Henderson (Blair- 
gowrie), W. Hunter (Selkirk), A. L. Nixon 
(Edinburgh), R. D. Robertson (Edin- 
burgh), G. W. Shirley (Dumfries), Hal D. 
Stewart (Glasgow), R. Tennant (Aberdeen), 
]. T. Woodburn (Ardrossan), 


PLAYS ENTERED IN THE SCOTTISH AREA 
N.E. Sus-AREA 

Aberdeen— 

Banchory Troop of Boy Scouts. ‘* The Editor of 
the ‘ Truth Provider,’’’ by A. F. L. Paterson. 

Belmont Dramatic Society. ‘‘ The Philosopher of 
Butterbiggins,’’ by Harold Chapin. 

High School Former Pupils’ Dramatic Club (A). 
“A Minuet,’’ by Louis Parker. 

High School Former Pupils’ Dramatic Club (B). 
“The King’s Waistcoat,’? by Olive Conway. 
University Dramatic Society. ‘*‘ The Bear,’’ by 

Anton Chehov. 


CENTRAL SuB-AREA 

Blairgowrie and Rattray O. and D.S. (A). ‘‘ The 
Change House,’’ by John Brandane. 

Blairgowrie and Rattray O. and D.S. (B). ‘* C’est 
la Guerre,” by Morland Graham. 

Burrelton and Woodside A.D.C. ‘‘ The Poacher,”’ 
by Joe Corrie. 

Dundee Dramatic Society (A). ‘‘ The House with 
the Twisty Windows,’’? by Mary Pakington. 
Dundee Dramatic Society (B). ‘‘ His Widow’s 

Husband,’’ by Jacinto Benavente. 

Dundee Dramatic Society (C). ‘* Poetic Justice,’’ 
by Walter R. Cuthbert. 

Falkirk High School Club Dramatic Circle. 
“C’est la Guerre,’? by Morland Graham. 
Falkirk Iron Works Dramatic Club (A). ‘‘ The 

Wooin’ o’t,’”? by W. A. Cocker. 

Falkirk Iron Works Dramatic Club (B). ‘‘ Nine 
Green Peas,’’? by Fred J. Forbes. 

Perth Y.M.C.A. Dramatic Society. “ Augustus in 
Search of a Father,” by Harold Chapin. 

Perth Scottish layers (A). ‘“‘ The Maister o’ 
Mistress Kinnimonth,”? by Ella Boswell and 
Fred J. Forbes. 

Perth Scottish Players (B). ‘‘ Their Point of 
View,” by W. E. Coleby. 

Scone Players. ** When E’enin’ Fa’s,” by Donald 
Paton, 


Loru1ans AnD S. Fire SuB-AREA 
Dunfermline Amateur Dramatic Society. ‘* Cute 
McCheyne,”” by A. P. Wilson and Lang 
Waugh. (A) Act I; (B) Act II. 
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Edinburgh— 

Caradacia Dramatic Club. ‘‘ Cloudbreak,’’ by 
A. O. Roberts. 

Edinburgh Ladies’ College Former Pupils’ D.S. 
** Everybody’s Husband,”? by Gilbert Cannan. 

Philosophical Institution Dramatic Society (A). 
‘““ The Devil among the Skins,’’ by Ernest 
Goodwin. 

Philosophical Institution Dramatic Society (B). 
“The Banns of Marriage,’’ by Charles Lee. 

Repertory Players (A). ‘* Vautrollier’s Wife,’? by 
Isabelle M. Pagan. 

Repertory Players (B). ‘‘ Suppressed Desires,”’ by 
Susan Glaspell. 

Repertory Players (C). ‘* The Storm,’’ by John 
Drinkwater. 

University Dramatic Society. ‘“ Portrait of a 
Gentleman in Slippers,’? by A. A. Milne. 
Portobello Players. ‘* Sweet and Twenty,’’ by 

Flora Dell. 
Kirkcaldy Comedy Trio. ‘‘ Managin’ John’s 
Mither,”’ by Ella S. Boswell. 


Glasgow— GLasGow Sus-AREA 

Fletcher-Miller Studios. ‘* Everybody’s Husband,”’ 
by Gilbert Cannan. 

** 49”? Dramatic Club. ‘““The Dumb and the 
Blind,’’ by Harold Chapin. 

The Genifians. ‘‘ A Poor Player.”’ 

Kelvinside Academicals Club (A). ‘‘ The Dover 
Road ”’ (Act I), by A. A. Milne. 

Kelvinside Academicals Club (B).  ‘‘ The Thread 
of Scarlet,’’ by J. J. Bell. 

Kirkintilloch Players’ Club. ‘* The Philosopher of 
Butterbiggins,’’ by Harold Chapin. 

Laurel Bank Old Girls’ Club. ‘* The Old Lady 
Shows her Medals,”’ by J. M. Barrie. 

The Lockmiths. “The Mask,” by H. M. 
Harwood. 

Mrs. Crum’s A Team. “ To Let or Sell,” by 
Violet Crum. 

Mrs. Crum’s B Team. ‘‘ The Hart and Hind,” 
by Violet Crum. 

Newmains Choral and Dramatic Club. ‘‘ The 
Bishop’s Candlesticks,’? by Norman McKinnel. 

Verse Speaking Group 4. Scene from ‘‘ The 
Trojan Women.”’ 


SOUTH-WEST SuB-AREA 

Ardrossan and Saltcoats Players. ‘‘ The Old Lady 
Shows her Medals,’ by J]. M. Barrie. 

Ayr Amateur Players. ‘* Rosalind,’? by J. M. 
Barrie. 

Cumnock Guild Players. ‘‘ The Young Person in 
Pink ’’ (Act III), by Gertrude Jennings. 

Girvan Amateur Dramatic Society, ‘‘ The Forfeit,’’ 
by J. Rodgers. 

Guild of Players (Dumfries), ‘‘ Alison’s Lad,’’ by 
Beulah Marie Dix. 

St. Andrew’s (C.Y.M.S.) Dramatic Club 
(Dumfries). ‘“‘ The Bishop’s Candlesticks,’’ by 
Norman McKinnel, 


NORTH-EASTERN AREA 
Chairman: Mr. James R. Gregson. 
Hon. Treasurer: Mr. Arthur E. Payne. 


Hon. Secretary: Miss Annie M. Marsland. | 


5! 


! 


ee 
— 








SECOND NATIONAL COMMUNITY FESTIVAL 


































































The entries have increased by 50 per Claudia Wood Players (Leeds). ‘‘ The Prodigf were 
cent. this year, and each Society has been ___Husband,”" by Claudia L. Wood. Cur 
“er ; me Wearmouth Pageant Society. Here’s to Qy A 
keen on the Festival. The Area has again Enterprise,” by Victor H. Vincent. we. 
been very fortunate in securing the services by I 
of Mr. K. E. T. Wilkinson (of York) and NORTH WESTERN AREA his : 
Mr. F, G. Jackson (of Leeds) to act as I . ae He. 
ie: ; n Liverpool the activities 
local judges. A great deal of time and P develope perf 


along real ‘‘ Festival ” lines. A Local Com to t 
mittee, with Mr. N. O’Toole as Secretary. T 
yas formed to organize the Liverpool pro. 
ductions, and as a result of its energy an 
enthusiasm no less than twelve societies e . 
entered, though three subsequently with Sto 
drew through inability to produce plays— jt 


thought has been given by these gentle- 
men, who have contrived to see every pro- 
duction. Our warmest thanks are given to 
them for the way in which they have 
helped. 

The Area Festival was held at the Little 
Theatre, Leeds, on Saturday, December 17; within the time available. Of the remaining 
there being a matinée and evening per- jine societies, eight combined to give ; 
formance, the judge being present at the ceries of triple bills at the David Lewis 
evening performance. The play Mr. Theatre, one society entering three plays, 
Baughan selected was ‘‘ The Dreamy Kid” and so providing the whole programme fol The 
by Eugene O’Neil, performed by the York one evening. = : 


juds 


The 


Settlement Community Players. As the Area Final also took place at the 
The interest has been greater generally David Lewis Theatre, it was possible fx a 
this year, especially in the Sheffield area. the Publicity Secretary, Mr. Leopold, t 
_— wrenen cn xan moneueeerem advertise these local performances and the 
AYS ENTERE —_ 7 _ Area Final as a concerted whole. The play- , 
é vs , 2 : ‘1. an 
; goers of Liverpool have thus been provided 4 
lt Pl vers’ Socie a ll Souls Night's . ee ; = 
Hull Playgoers’ Society (1). “ An All Souls Night's” with a Festival season comprising four 
Dream,”’ by F. W. Moorman. sale hills ead the final d le bill. al 
Hull Playgoers’ Society (2). ‘* Lonesomelike,’’ by triple ils and the final quadruple bull, a 7s 
Harold Brighouse. in the same hall, and under the same cap _ 
York Settlement Community Players (1). ‘‘ The able management. Interest in the Festiva Hol 
__ Dreamy Kid,” by Eugene O'Neill. — increased with each performance, and the 
York Settlement Community Players (2). The | nals rare f } \ Final , c 
Workhouse Ward,” by Lady Gregory. accommodation or the Area inal coulc 
York Settlement Community Players (3). ‘** The have been sold twice over. 0 
Nurserymaid of Heaven,’’ by T. W. Stevens. Outside of Liverpool results are les Pla 
] > = ‘vifles.’’ by 4 ae = or id 
The Elizab one, Harrogate (1). Trifles, by gratifying. Efforts were made to form locd 
Sus slaspell. c - : 
Te i , committees in Bolton, Preston, South® Ma 
The Elizabethans, Harrogate (2). Portrait of a . . ns ’ 3 
Gentleman in Slippers,” by A. A. Milne. Derbyshire, Cumberland, North Wales and ia 
Huddersfield Thespians. ‘““In the Park,’’ by elsewhere, but without success. Stockport ss 
Gilb —— — provided a combined bill by the Garrick Liv 
he fhel , oers The Lover,’ bv Sei ’ - ee ~ ’ 44 ' ae 
a Tee Eine a. << oe Society and St. George’s A.D.S., but al 
Sheffield Playgoers (2) Rococo,’’ by Granville- : er > a" soht Th 
na ay the other societies who participated, eight ( 
Sheffield Everyman Players. ‘* Suppressed in number, played ‘*on their own,” the 
Seewen, 3 Ay Glaspell. er majority presenting triple bills. Even Mat- 
‘the lk ‘aledoniz ayers. ““Stewar x Ardbeg, 1 7 . } o- , 
Sheffield Caledonian Flayers —* 5 chester provided only one representative Liv 
by C. Stewart Black. 5 : - ; z pai I? 
Sheffield Thespians. ‘‘ A Privy Council,” by W. the Workers Educational Association - 
P. Drury and Ried. Pryce. Dramatic Society with a triple bill. 
Sheffield Y.M.C.A. “ Maker of Dreams.”’ a Six new plays were presented, one reaci- 
Rowntree 's Players, (York.). ve Judge ot ul tn ing the Area Final. 
Earth,’’ by Stephen Schofeld. TI al Dos, 3s _ ineteet Me 
Che Augustinian Players (Bridlington) (1). ‘* T’ he total entries comprised ninel 2 ~ 
Wheyte Laady,’’ by Robert Horspool. societies with thirty-three plays, agains! 
The Augustinian Players (Bridlington) (2). “* Julius fifteen societies with nineteen plays last 
and the Bront,” by Maurice Horspool. year. The increase is appreciable, but th § tm 
Montague Burton's Players (Leeds). E. and - See neil) £ sai being representt 
O. E.,”’ by Eliot Crayshaw-Williams. entries are still tar trom being rep , 


Swindon Players (Rotherham). ** Overruled,’’ by tive of the dramatic activities of the Area, 
G. B. Shaw. and it is particularly regrettable that ther 
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were no participants from North Wales or 

Cumberland. 

All the local performances were judged 
by Dr. L. du Garde Peach, who carried out 
his arduous task with skill and enthusiasm. 
He gave verbal criticisms after most of the 
performances, and these added considerably 
to the interest of the Festival. 

The adoption of the principle of one 
judge only has given universal satisfaction. 

At the Area Final on December 10 Mr. 
E, A. Baughan gave the first place to the 
Stockport Garrick Society in ‘* Lonesome 
Like.” 

PLAYS ENTERED IN THE NORTH- 

WESTERN AREA 

The Altrincham Garrick Society. “The Dear 
Departed,’ by Stanley Houghton. 

The Beechcroft Players (Birkenhead). ‘* He,’’ by 
Eugene O'Neill. ‘“‘ The Shawl,” by Emily 
Holden. ‘‘ The Three Strangers,’’’ by J. E. 
Cairns. 

Buxton Branch of the B.D.L. ** The House with 
the Twisty Windows,’’ by Mary Pakington. 
“ Trifles,’’ by Susan Glaspell. ‘“* The Twelve 
Pound Look,’’ by J. M. Barrie. 

Lancaster Footlights Club. ‘‘ Apollo in Mourne,”’ 
py Richard Rowley. ‘“‘ Poetasters of Ispahan,”’ 


by Clifford Bax. ** The Invention — of 
Dr. Metzler,’’ by John Pollock. 
Revillo Comedy Co. (Liverpool). ‘‘ A Florentine 


Tragedy,’’ by Oscar Wilde. 

Holiday Fellowship Players. ‘* The Wonder Hat,”’ 
by B. Hecht and K. S. Goodman, 

Centenary Players. ‘‘ The Will,’’ by J. M. Barrie. 

Holiday Fellowship Players. ‘* The Invention of 
Dr. Metzler,’’ by John Pollock. 

Players’ Dramatic Society. ‘* Rococo,”? by 
Granville Barker. 

Marlborough College (Tue Brook) D.S.  ‘‘Paddly 
Pools,’? by Miles Malleson. 

University D.S. ‘*‘ His Widow’s Husband,’ by 
Jacinto Benavente. 

Liverpool Playgoers’ Club. ** Juana,”? by Georg 
Kaiser. 

The Liverpool Playhouse Circle. ‘‘ Legend,’ by 
Philip Johnson. ‘‘ The Choice,” by Alan 
Monkhouse. ‘‘ O’Flaherty, V.C.,’’ by Bernard 
Shaw. 

pool Co-operative Players. ‘* The Man in 

Stalls,’’ by Alfred Sutro. 

W.E.A., Manchester and Salford. ‘‘ The Door on 
t’ Chain,’? by Carmichael Brunton. ‘* Dad’s 
Double,’’ by Jack Jones. ‘‘ Love Goes By,”’ 
by Ronald G. and Dennis L. Perry. 

Marple D: and L. S. ‘‘ The Way of an Angel,” 
by James R,. Gregson. ‘*‘ Fame and the Poet,” 
by Lord Dunsany. ‘* The House Fairy,’’ by 
Laurence Housman. 

Kingsway Players (Preston). “ The House 


the 









th the Twisty Windows,’* by M. Pakington. 

tockport Garrick Society. ‘‘ The House with thé 
Twisty Windows,’”’ by M. Pakington. ‘* Lone- 
some Like,’’ by Harold Brighouse. 
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St. George’s A.D.S. ‘‘ The Passing of Columbine,”’ 
by Clifford Atkins. 

Swinton Trinity A.D.S.  ‘* Lonesome Like,’ by 
Harold Brighouse. 


MIDLAND AREA 


As was the case last year the Birmingham 
Amateur Dramatic Federation have again 
been responsible, at the request of the Mid- 
land members of the League, for the organi- 
zation and administration of the Festival. 

The number of teams entered and socie- 
ties represented is a considerable increase 
on last year, the figures being : 

1926 10 Societies 15 teams 

1927 21 Societies 26 teams 
This increase is very encouraging but at the 
same time the Federation were more than 
ever impressed with the insurmountable 
difficulties in the way of a representative 
Festival over such a wide area. Suggestions 
for the remodelling of the organization on 
this point are to be made to the Central 
Festival Committee. 

Apart from geographical reasons it was 
early apparent that many societies would be 
excluded by the definition of an ‘* ama- 
teur’” as applied to this Festival. It is 
hoped that the definition moved by the Fed- 
eration, and adopted at the Annual Con- 
ference of the League, will remove this 
difficulty in future. 

It has been possible this year to localize 
the entries. Eight Wolverhampton entries 
formed a Wolverhampton Group, nine Bir- 
mingham entries a Birmingham Group, and 
nine isolated entries formed a Headquarters 
Group. 

The Wolverhampton Group Festival took 
place on November 18 and 19 when the 
entries were judged by the Hon. Mary 
Pakington, M.B.E. First place was 
awarded to the Wolverhampton Grammar 
School Staff Dramatic Society with ‘‘Thread 
of Scarlet” (J. J. Bell). Considerable local 
interest was aroused and in addition to 
going forward to the Area Final this 
Society was the recipient of a trophy, to 
be held for twelve months, presented by the 
Express and Star. 

There were two withdrawals in the Bir- 
mingham Group, which was adjudicated on 
November 19 and 23 by Mr. F. K. Fraser, 
Dramatic Critic, Birmingham Mail. First 
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place was awarded to The Community 
Piayers with ‘* Pot o’ Broth” (Yeats). 
The Headquarters Group was also adju- 
dicated by Mr. Fraser, who sent the 
Amateur Dramatic Society with 
(Housman) to the Area 

























































Trecynon 
‘* The Poacher ” 
Vinal. 

In addition, the Robinhood Players 
(Mansfield) with ‘‘ Lonesome Like ” (Brig- 
house) being the best loser in the area, was 
also included in the Area Final. 

The Area Final was held on December 9 
by kind permission of Messrs. Cadbury 
, Ltd., at The New Concert Hall, 
Bournville, when Mr. E. A. Baughan gave 
first place to the Trecynon Amateur Dra- 
—_ 


Society for their performance of 


’ 


Bros. 


matt 
‘** The Poacher. 

On the financial side, while accounts have 
yet to be made up (at the time the report 

written), there appears to be every pros- 
pect of An entrance 
per team together with a deposit 
of 155. was fixed and each Group has been 
responsible for its own organization and 
finance. It is expected that a considerable 

1ount of money received as deposits will 


a satisfactory result. 


fee of 5s. 


returned. 
| he i* ¢ cl 
ewed vgenerosity of 


ition desire to acknowledge the 
Cadbury 
, and the Bournville Dramatic Society, 
he officers of the Group Committees, the 
Judges and entrants for their willing co- 
and to congratulate them on the 
harmonious organization of the whole Fes- 
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Dros, 


peration, 
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PLAYS ENTERED IN MIDLAND AREA 
7.4 0.A * Everybody’s Husband,’’ by Cannan 
IV'o rl nptor ( nema Schoo D Thr 
Sca ’ ] 1. B 
It i DS \braham — Lincolt \ I 
S 1e by Drinkwater. 
Student Plavers DS, ‘ Conflict,””’ by Pheenivx. 
\la r Bre **\ Small Ho . 
Midland S« ol Music D.S. Bis s 
( sticks, by MeKinnel, 
D sian Tab Players “Oliver Twis 
Act Ill, Scene 3 and 4; Act IV, Scene 1 
- l s DS I s nd IK ) 
Kel 
M ( ! *lavers. Sister ( 
1 si 
ty i vers l School s s 
\ l, I r 
swnity P Pot Broth l 


Soho Hill D.S. ‘“ In a Shop,’’ by Charles McEvoy 


Soho Hill D.S. ** The Oak Chest,’’ by L. & 
Garde Peach. 
Camp Hill O.E.D.S. “Grumpy,’’ Act II, yj 


Hodges and Percyval. 
Northfield Community Players. ‘“ R.P.M.,” 
L. B. Chatwin. ‘““ Bacchanal,’”’ by J], 
Garrett. “What Every Woman Wants,” 
A. M. Porter. 
Bournville D.S. ‘* The Forfeit,’? by T. B. Rogers 
Robinhood Players (Mansfield). “ Loneson 
Like,’’ by Harold Brighouse. 
Trecynon D.S. “‘The Poacher,”’ by J. O. 


Franci 


Trecynon D.S. “ Things that are Cesar’s,” 
J. O. Francis. 
Mardy Dramatic Party. “The Way Things 


Happen,”’ Act II. 
Leamington and Warwick D.C. ‘* Merchant 


b 
Venice,’’ Act II, Scene 4, 5, 6; Act J\ 
Scene 1. 





SOUTHERN AREA 
The entries for the Southern Area this 
year amounted to thirty-one plays a 
against thirty-two last year. The Commit 
tee consisted of Mr. Geoffrey Whitworth 


(Chairman), Mr. Barbor, Mr. Bishop, Miss 


Pickersgill, Mr. Purdom, Mr. Weston 
Wells and Mr. Cyril Wood. Preliminary 


performances were visited by a panel of 
voluntary judges, including Mr. Percy Allen, 
Mr. G. Bishop, Mr. R. P. Gossop, Miss 
Irene Hentschel, Mr. Cyril Nairne, Mr. Ver- 
non Porter, Mr. Harold Rubinstein, Mrs. 
Whitworth, Mrs. Cyril Wood. 
Great difficulty was found in eliminating 
several productions which in the opinion of 
the judges deserved a place in the Final. 
Ultimateiy the number. of finalists was in- 
creased from four to five, as indicated in the 
On the whole tt 
seemed that a higher standard of perform. 


Geoffrey 


sub-joined list of entries. 


ance was current than last year. As 
before an entrance fee of ros. 6d. per play 
was charged. 

\t the Area Final at the R.A.DA. 


Theatre on December 16, the first place was 
awarded by Mr. E. A. Baughan, to the 
Oxted and Limpsfield Players for their per- 
formance of ‘‘ The Crown of St. Felice,” by 
I’, Sladen-Smith. 
will be noted that by far the greater 
jority of the Clubs entering this Area 
to be found in London itself or in the 
The North-Eastern 
Area are still practical 
spite of an 


southern 


Counties. 
Counties of the 


ithout representation, in 
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est in the I'estival in Cambridgeshire and 
Suffolk, and the kind offer of the Directors 
to place the Festival Theatre, Cambridge, 
at the disposal of the Festival for a Sub- 
Area competition. 


PLAYS ENTERED IN THE SOUTHERN AREA 

Shoreditch Drama Society (A). ‘‘ The Pricé 
Coal,’’ by Harold Brighouse. 

Shoreditch Drama Society (B). ‘‘ Umbrellas,”’ 
Elizabeth Baker. 

The Mansfield House Players. ‘‘ For Ever and 
Ever, Amen,” by Anton Wildgans. 

The Playfellows’ Dramatic Company. “‘St. Simeon 
Stylities,’’ by F. Sladen-Smith. 

St. John’s Club, Waterloo Road (A). ‘* The Wan- 
dering Jew” (Phase ) by E. Temple 
Thurston. 

St. John’s Club, Waterloo Road (B). ‘fA Dear 
Little Wife,’ by Gerald Dunn. 

G.P.O. Players. “ R.U.R.,” Act III, by Karel 
Capek. 

St. Pancras People’s Theatre. ‘* The Silver Box,” 
Act II], by John Galsworthy. 

Ashburton Players. ‘* Leave it to the Bov,"’ by 
Elizabeth Baker. 

Marylebone Evening Institution. ‘* Dear Brutus,”’ 
Act J], by J. M. Barrie. 

The Redfern-Collins Repertory Players. ‘* Twelve 
Pound Look,’’ by J. M. Barrie. 

The Shornelis Co-operative Dramatic Group. ‘‘Th« 
Bishep’s Candlesticks,’? by Norman McKinnel. 

The Beckenham Players. ‘‘ Curtain,’’ by H. A. 
Gurney. 

St. Vincent Players. *“Woman’s Crowning 
Glory,”” by Herbert Swears. 

The Zodiac Ciub. ‘* The Scarlet Cloak,’’ by Mary 
Pakington. 

Streatham High School Old Girls’ Dramatic Club. 
“The Critic,”’ Parts of Acts II and III., by 
Sheridan. 

The Douglass Players. 
Lord Dunsany. 
The Guildhouse Players. ‘‘ Pan in Pimlico,’’ by 

Helen Simpson. 

The Holywell Players. “One Can't Think of 
Everything,’ by Alfred de Musset. 

National Physical Laboratory, Teddington. ‘‘Ile,’’ 
by Eugene O’Neill. 

Medway Theatre Club. ‘‘ The House with the 

_ Twisty Windows,” by Mary Pakington. 

smarden Players. ‘‘The Grand Cham’s Diamond,” 
by Allan Monkhouse. 

he Fellowship Players. (Worthing) (A) ‘ The 
Bakehouse,’’ by J. O. Francis. 

The Fellowship Players (Worthing) (B) ‘* Colum- 

__bine,”? by Reginald Arkell, 

W.E.A. Dramatic Class (Horsham). “ Everybody’s 
Husband,” by Gilbert Cannan. 

Harpenden Group of the B.D. League. ‘‘ Marryin’ 

: Mary,” by Constance Proctor. 

Welwyn Garden City Theatre Society. ‘‘ The 

Coffin,” by John Taylor. 
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Fame and the Poet,’’ by 
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The Farley Mummers (Hastings). ** Woman's 
Honour,’’ by Susan Glaspell. 

The Oxted and Limpsfield Players. ‘‘ The Crown 
of St. Felice,”’ by F. Sladen-Smith. 

Kingston Congregational D.S.  *‘ Six Who Pass 
While the Lentils Boil,’’ by Stewart Walker. 

St. Peter’s Players, Cheimsford. ‘‘ In Honour 
Bound,’ by Sidney Grundy. 


SOUTH-WESTERN AREA 

This year’s Festival in this Area has 
shown a great advance on last year’s, the 
total entry being over four times as large. 
The Area Centre was transferred from Bath 
to Bristol, and the Area divided into three 
Sub-Areas, with centres at Bristol, Exeter 
and Bournemouth. One team from each 
Sub-Area took part in the Area Festival in 
Bristol. The Area Officers were: Chair- 
man, Mr. Percy Baldwin (President, 
Bristol Playgoers’ Club); Vice-Chair- 
man, Mrs. F. W._ Rogers’ (Folk 
House Players); Hon. Secretary and Treas- 
urer, Mr. O. M. Haines (Clifton Arts 
Club); who also acted for the Bristol Sub- 
Area. Miss Cecily Radford (Exeter Drama 
League) undertook the duties of Sub-Area 
Secretary at Exeter, and Mrs. E. A. Heas- 
man (H. C. D. Dramatic Club, Boscombe) 
at Bournemouth. 

Nine teams were entered in the Bristol 
Sub-Area, and Group Festivals were held 
at Bristol, Dinder (Somerset), and Stroud. 
The Committee were fortunate in finding 
that one of their number,, Mr. T. Hannam- 
Clark, was willing to undertake the post of 
Judge in this Sub-Area. Mr. Hannam- 
Clark selected as finalists one of the teams 
entered by the Clifton Arts Club in ‘‘ Young 
Love,” an original play by Mr. Cyril 
Roberts, and he also submitted to the Com- 
mittee a full and invaluable report on all 
the plays he had seen. The nine entries 
included four original plays, of which one 
was entered as representative of the Clifton 
Arts Club Dramatic Contest—an affiliated 
enterprise designed to encourage the writ- 
ing of original plays to compete in actual 
stage production. The Cotswold Players 
in ‘* Burnt Offering,” by Daniel Roberts, 
were a close second. 

The Exeter Sub-Area, extending from 
Taunton to Land’s End, was a large and 
scattered district and, as a result, very 
difficult to control and great credit is reflec- 
ted on all concerned by the success attained. 
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Here 
three 
Exeter, 


Considerable 


Litt] 


kind 


Little 


also the entries numbered nine, and 
Group Festivals were arranged, at 
Newton Abbot, and Barnstaple. 


Miss Edith Craig acted at Judge, and all 
participants are agreed on the benefit received 
from 
criticism. 


her most kind and able constructive 
She selected as finalists the 
istaple Amateur Dramatic Society in 


‘* The House with the Twisty Windows,” 


Mary Pakington, and considered tha 
St Ives Dramatic Society were nearly 
qual merit with the winners. 


difficulties attended the 


organization in Bournemouth also. No society 


lis district had ever previously taken part 
1e Festival, so that the Committee were 
d with the necessity of starting at the 
beginning. Four entries were received, 
hich one was withdrawn. The remain- 
three were grouped into a Sub-Area 


ival at Bournemouth on November 23. 
selected finalists were the Shaston 


ma Club in ‘* The Marrying of Wil- 
,” by L. du Garde Peach, while the 


Boscombe Plavers were a very close second. 


was held at Bristol’s 
e Theatre Friday, December 9g, 
n Mr. Baughan gave the first place 
he Shaston Drama Club for their per- 
vance of ‘* The Marrying of William.” 
he promotion of this—the first event of 
held in the South-West—the 
imittee desire to express their apprecia- 
of the great assistance rendered at all 
Mr. Edmund A. Davies, who most 
lly undertook the duties of Stage Direc- 
y the Manager and staff of the 
Theatre. 


he Area Final 
on 


evel 


‘Ss by 


and by 
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BRISTOL 


SOUTH-WESTERN 


CENTRI 
Club. eae | 
Roberts “* An 
by C. M. 


n Arts Love,”’ by Cyril 
Search of a Play,’’ 
representative of the 
Genuine Antique,’’ by 


ung 
luthor in 
Haines. As 
Dramatic Contest—*‘* 
Cyril Roberts. 

House P! yers ain 
Susan Glaspell. 
wold Players. 


Suppressed Desires,”’ by 


“Burnt Offering,’’ 


**The 


by ‘‘Michael 
Donne ’’ (Daniel Foberts). Boatswain's 
Mate,’’ by W. W. Jacobs. 

teway Drama Group. ‘“* The Dark Lady of the 
Sonnets,’”’ by Bernard Shaw, 
Players. ‘* The House with 
Windows,’’ by Mary Pakington. 
**Two Men o’ Mendip,’’ by 


dip the Twisty 
Scene from 
Ernest Raymond. 
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EXETER CENTRE 

Exeter Drama League. ‘* Becky Sharp,”’ by Oliv: 
Conway. ‘‘ Progress,’’ by St. John Ervine, 

Dramatic Society of the University College of the 
South-West. ‘* The Master of the House,” fy 
Stanley Houghton. : 

Newton Abbot Repertory Company. 
by E. H. Wheeler. ‘‘The 
W. W. Jacobs. “Oak 
Garde Peach. 

Barnstaple Amateur 
House with the 
Pakington. 

St. Ives Dramatic Society. 
by Neil Grant. 

Taunton Players. 
Lady Gregory. 


“© Darkness, 
: Changeling,” | 
Chests,’’ by L, d 


}) 


Dramatic Society. * The 
Twisty Windows,’”’ by Mar 


** A Valuable Rival,” 


“The Workhouse Ward,” ty 


BouRNEMOUTH CENTRE 

Drama Club. “The Marrying 
William,’? by L. du Garde Peach. 

Boscombe Players. ‘* Lonesome Like,’’ by Harold 
Brighouse. 

Highclitfe Dramatic Society 


by J. J. Bell. 


Shaston 


“Thread o’ Scarlet,” 
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an interval’ of 
Festival of Community 
may be useful to give the 
teams a few hints which, if followed, may 

their performances. One of the common faults of 
the acting was a certain tameness in speaking and 


As 


before 


two months 

Drama it 
successful 
ty improv 





in gesture. It was almost as if the players wer 
determined not to use any of the “* tricks ”’ of the 
professional ige. That is a mistake. Possibly 





was caused by the societies being accus 

rather smaller theatres. At rate, it 
is no good aiming at absolute naturalness on the 
stage. The intonation of and the character 
should be based on naturalness, but they 


tomed to any 
voice 


of gestu 


must be heightened for stage effect. There was 2 
general tendency to underact. This was caused, t 
some extent, by the players not synchronizing their 
acting and speech. Many of them only began to 


D : 
act after they had spoken their lines, instead o 
slightly before. This gave the effect that the words 
caused the feeling, instead of being the expression 
of it. Also, all the teams would do well to experi 
ment in variety of tempo in delivery, so that the 
climaxes may stand out as peaks. It is almost 
draw a kind of ‘* graph” of the 
emotional movement of a scene. 

From my experience of judging, I think future 
for the National Festival in London 
based on the best six plays of the areas 
That is to if the work of any 
one area is not up b 


possible to 


competitions 
should be 
whole. 


as a 


say, 
to the standard it would not b 


represented at all. For I feel very strongly that at 
present the Final Festival does not represent 4 
fully as might be the achievements of our com- 


whole. Also, I think there 


munity players as a 
I rule which definitely discouraged 


some 


ld 
snouid 


the performance of ° plays in which very few 
characters appear. E. A. BauGHA’ 
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in signed articles printed in this Journal. 





HE Council of the League is much in- 

debted to Mr. E. A. Baughan and to 
the Editor of the Daily News for their co- 
operation in the matter of the adjudication 
of the Area Competitions in the National 
Festival of Community Drama. The reports 
from each Area, printed elsewhere, indicate 
that the Festival this year has been carried 
out on an even wider basis than before. 
The entries amounted in all to 155 
as compared with 107 in 1926, Faults 
in co-ordination have not been entirely 
overcome, the main hindrance being 
the difficulty of arranging meetings of the 
Central Festival Committee at which all 
members can be present, scattered as they 
are far and wide over the country. Never- 
theless the Central Committee is in a better 
position than heretofore to view the prac- 
tical results of the Festival, and we hope 
that a general standard for Area regulations 
is in sight. We particularly welcome the 
improved results obtained in the South- 
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Western Area, the rescue of which has been 
largely due to the efforts of Mr. Haines 
who, with his Committee, has now estab- 
lished the South-Western Area on a firm 
basis. 


a 


In connexion with the success of the 
Trecynon Amateur Dramatic Society in 
securing the first place in the Midland Area 
Festival, we would draw special attention to 
the article appearing in this number on the 
newly-formed Welsh Drama League. Welsh 
drama, like Welsh music, is largely bound 
up with the competitive spirit. It may be 
that this is a tendency not, altogether to be 
commended. Nevertheless we hope in future 
years Welsh Societies may feel more and 
more interested in the National Festival, 
and that if so, it may be possible to arrange 
for a separate area for Wales. This year 
with only one entry from the Principality, 
it is clear that a Welsh Area would have 
been out of the question. Quite apart, 
however, from the Festival point of view, 
we wish the newly-formed Welsh Drama 
League every success. 


7] 


Rumours have been rife concerning the 
acquisition of a site for the National Theatre 
—rumours which have now been laid to rest 
by the announcement that the Victoria 
Station site is not to be _ adopted. 
We do not envy the Shakespeare Memorial 
National Theatre Committee their task of 
duly weighing the merits and demerits of 
the various suggestions piaced before them 
within the last few months. At the moment 
it cannot be said that the general public are 
sufficiently instructed to warrant an opinion 
one way or another. The Committee, 
therefore, are faced with a grave responsi- 
bility, which makes it all the more desirable 
that no spirit of opportunism should involve 
the choice of a site which does not permit 
the erection, either now or in the future, of 
an entirely worthy and permanent playhouse. 
It is certain that whatever scheme is finally 
decided on, all who can will rally to its 
support. Nevertheless, this may be a case 
where discretion suggests a Fabian policy 
rather than the immediate adoption of a 
second best. 
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Prefaces to Shakespeare.’’ By Harley Granville- 
Barker. Sidgwick and Jackson. Qs. 
Costume and Fashion.’’ By Herbert Norris. 
(Vol. Il: from Senlac to Bosworth.) Dent. 
3ls. 6d. 
*““The . Court Masque.”’ By Enid Welsford. 
Cambridge University Press. 25s. 
‘““ Films: Facts and Forecasts.’”’ By L’Estrange 
Fawcett. Bles. 21s. 
“The ‘ Little Plays’ Handbook.’’ By Laurence 
Housman. Sidgwick and Jackson. 5s, 
Soutarness Water.’’ By George Reston Malloch. 
Gowans and Gray. 2s. 6d. 
Bismark: A Trilogy.’’ By Emil Ludwig. Put- 
nam. 12s. 6d. 
** The Plays of Georg Buchner.’’ Translated by 
Geofirey Dunlop. Gerald Howe. 7s. 6d. 





FTER doing a little arithmetic with the un- 

usually large number of important books on 

my table and the exasperatingly usual number 
of words on a page, I have had to abandon all 
hopes of really reviewing any of this month’s batch 
of books. 1 can only tell you, flatly and dogmati- 
cally, how I liked—or did not like—each of these 
books, and leave you to draw your own conclusions 
as to their merits. In any case, there is no need for 
me to attempt to review the first book on the list. 
Mr. Harold Child’s article on the ‘* Players’ Shake- 
speare "’ in the October number of Drama dealt 
extensively with Mr. Granville-Barker’s prefaces 
to the plays, so it only remains for me to call your 
attention to the publication of these prefaces in a 
manner which brings them within the reach of the 
ordinary reader, for whom the “ Players’ Shake- 
speare ’’ must remain a tantalizing dream. Per- 
sonally, I prefer a book about Shakespeare’s plays 
to be written by a man of the theatre rather than 
a scholar, but the ideal book is obviously one writ- 
ten by somebody who is both—and here you have it. 

Mr. Norris’s book is another one which does not 
need to be reviewed. It is so complete and yet so 
free from dull or superfluous detail, so clear and 
practical and yet so readable that one marvels how 
on earth it was ever possible to get on without it. 
Confronted with such a book as this, the reviewer 
can do no more than welcome it gratefully. Besides 
describing and illustrating the costumes, it explains 
how to make them, and there is a vast amount of 
information about the everyday life and ‘* proper- 
ties ’’ of the period, invaluable for anybody in search 
of ** atmosphere.’ It is a book as useful to the 
historian as it is to the producer or the designer, 
and I imagine that it would be just as interesting 
to that excellent but rather awe-inspiring person 
** the general reader.”’ 

I was prepared to find Miss Enid Welsford’s book 
rather heavy going. It looked so mercilessly 
scholarly.’ But after reading it I confidently 
recommend it as the ideal for a pantomime producer. 
Miss Welsford’s descriptions of the performances of 
various masques are so vivid that they will stir the 
imagination of any producer with a taste for pag- 
eantry, the costume-desizner will find plenty to 
inspire him both in the illustrations and the text, 
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RECENT BOOKS 


Reviewed by Norman Marshall 


“ec ” 


and the “* general reader ”’ will find this a charmin 
and entertaining book on a singularly unhackney: 
subject. gi 

Mr. Fawcett is more successful with his {, 
than his forecasts. When he deals with the tech 
nique, organization and personalities of the films 
he writes vigorously, pungently and always interes 
ingly, but as a criticism of the films as an art his 
book is disappointing. Whether this is the fay 
of the author or his subject I am not quite sup 

In ‘“* The ‘ Little Plays’ Handbook” \, 
Housman provides notes for the amateur produce: 
on the production of each of his St. Francis plays, 
based on his own experience when producing thy 
plays for the Glastonbury Festival and elsewher 
This is a book I recommend to every amateur pro- 








ducer, however little he may be interested in they 
actual plays. A study of the notes provides a con. 
plete course in all those things most lacking in the 
average amateur production—variation of temp, 
timing, the dramatic use of pause, significant move. 
ment and grouping, subtle yet easy lighting, ; 
so on. Above all, reading this book after the plays 
themselves will open the eyes of many amat 
producers to the number of different points whic 
have to be made during the performance of a pla 
The continual slurring over of the main points in 
a play is almost invariably a glaring fault in even 
the best amateur shows, and this is usually du 
not so much to inability on the part of the actors 
to make their points as to the failure of produce 
and actors alike even to start looking for the points 

There is only space to touch very briefiy on on 
or two of the most interesting plays of tk 
month. ‘* Soutarness Water,’’ which on its pro 
duction a couple of years ago by the Scottish 
National Players was hailed in certain quar 
ters as the most significant thing that has hap 
pened in Scottish literature since ‘* The House with 
the Green Shutters,’’ is a sombre and _ almost 
mercilessly realistic tragedy, and though at time 
it mistakes crudity and brutality for starkness and 
power, it is an original and effective piece of, work 
and a blessed relief from the conscientious “ paw 
’? of so many Scots plays. Herr Ludwig's 
three plays deal with people and events which are 
so much a part of contemporary history that it is 
difficult to judge them disinterestedly by purely 
artistic standards. They have been produced with 
considerable success in Germany, they are arrest: 
ingly interesting to read, and on the whole one 
is not too frequently reminded that the author is 
more intent on writing good history than in creat: 
ing a fine play. Of the three plays by Buchner, 
incomparably the finest is ‘‘ Danton’s Death.” It 
is in thirty-two scenes, and although written in 
1837 it is curiously well adapted to the most modern 
methods of production in which the action is not 
too rigidly -confined within the proscenium arch. 
Here is an opportunity: for the one or two amateur 
companies who tackle work on the grand scale, 
as owing to the length of the cast and the size 
1e mob required the plav has little chance of pro 
duction in the professional theatre. 
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fa T one time or another, most amateurs 
Aane other little theatre workers have 

heen fac - with the difficulty of switching 
n several banks of lights Simultaneously, 

r of dimming them simultaneously while 














aking others brighter, and perhaps" of 
ns aving others bright all the time. This 
plays, J problem would be met with if the sun set 
g te curing the action of a play, and was 
a fglowed by moonrise, and the sudden light- 
Ge : 


the ing of lamps on the stage. Hitherto this 
com P has been practicable only when using an 
nt B® caborate and expensive board with a 





- er in every Circuit, or else by adopting 
nove os 2 e » ° 
ani | such expedients as running two banks of 


plays chts off one socket; running long leads 


ater B from one bank to one particular socket, 























ns ecause it happens to be in series with a 
i p lar dimmer, or even changing banks 
ev M jrom one socket to another between acts. 
du By the flexible method of coupling circuits em- 
ctors sloved, the switchboard described eliminates all 
luce ifficulties, and at the same time costs only 
int £5 more than a one-way type of board, as illus- 
one trated in Fig. 8 in Mr. Harold Ridge’s invaluable 
the , “Stage Lighting for Little Theatres,’? and 
pro- aly £2 10s. more than that illustrated in Fig. 7. 
ttish This covers the cost of converting a board only; 
uar- ne cost of installing a complete new system would 
hap- t £20, but the author would be pleased to 
with timate the cost of conversion or installation in 
nost ny particular case on receiving particulars of the 
mes of points and the current required at each. 
and figures given are accurate for installations of 
rork 8 points, and for less or more points, in 
aw 

ig’s The great advantage of this system is that one 
are lit can be made to operate simultaneously in 
t is ay number of circuits at will, while another dim- 
rely mer can operate independently in another group, 
vith nd the grouping can be changed easily and 
est: rapidly; this is achieved by coupling the circuits in 
one the manner described later. 

- is The main principle of the board is that each point 
Pat: the lighting system is operated by a “* two-way 
ref, nd off’ switch, as shown in Fig. 1, so that the 
It oply is connected to the consuming device either 
in directly (terminals A and B of the switch con- 


nected) or else with the plug-socket E in series 
with it (terminals C and D connected): when the 
switch arm is in its middle position, with neither 
{and B nor C and D connected, the consuming 
evice is, of course, switched off. 

\ dimming resistance can therefore he placed 
the plug-socket E, so that when funds permit, 











A SWITCHBOARD FOR LITTLE 
THEATRES 


By C. A. M. Prior, A.C.G.L, B.Sc 


every point may have its own dimmer, or the cir- 
cuits may be coupled by putting into the appro- 
priate plug-sockets E, plug-tops connected together, 
and connecting the dimmer which is to operate 
on all the coupled circuits across one of the con- 
nected plug-tops. The second method of coupling 
consists in having the plug-tops connected together 
in pairs, one of each pair being inserted in one of 
the plug-sockets of the circuits to be coupled, and 
the other inserted in two bus-bars drilled to receive 
the legs of the plug-tops. These methods are both 
illustrated in Figure 2. 

If the first method of paralleling is employed, it 
is necessary to have in the string of connected 
plug-tops at least one plug-top more than the 
number of plug-sockets to be coupled. The extra 
plug-top should be inserted in the plug socket F 
of the auxiliary board illustrated in Figure 3, the 
plug-socket G of which is employed for plugging in 
the dimmer. The switch H is for short circuiting 
the dimmer, and the switch J for disconnecting the 
dimmer. G, H, and J serve exactly the same 
purposes, if the second method of paralleling is 


used. The second method is very much the better 
of the two, but is slightly the more expensive, 
owing to the cost of bus-bars, and of the extra 


plug-tops necessary. The extra cost should not 
exceed 15s. 

It is seen that, if necessary, by installing another 
string of connected plug-tops, or another pair of 
bus-bars with switches, etc., a further set of cir- 
cuits can be paralleled and operated together. The 
number of independent circuits is dependent only on 
the number of dimmers available: and it is obvious 
that those circuits which are not coupled together 
can still be used in the usual way, and are un- 
affected by the coupling of the others. 

Even when it is financially possible to insert a 
dimmer permanently in each circuit, it may often 
be considered preferable to couple the circuits elec- 
trically, as described, and to use one dimmer for 
all the circuits to be operated simultaneously, rather 
than have to couple the dimmers together mechani- 
cally, to achieve the same object. This coupling 
may, of course, be used merely to switch on a 
number of banks of lights simultaneously, for 
instance, to switch on full stage lighting to syn- 
chronize with a servant on the stage depressing a 
dummy switch: for this purpose it is merely neces- 
sary to couple together the circuits controlling the 
battens, floats, proscenium lengths, etc., to place 
the switches controlling them in the ‘* dimmed ”’ 
(C and D connected) position, and then, finally, 
to switch on by means of H which will control 
all the coupled circuits. 

There are several points of importance to be 
noticed when operating the board with coupled 
circuits: 

1. A switch controlling any one member 
of a number” of coupled circuits — will 
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control them all. This means to say 
that if all the switches controlling such 
a group were “ off,’? and one of them was 


suddenly switched on, then the lights controlled 
by all those coupled circuits would go on simul- 
taneously. Similarly, if it was desired to dim a 
group, and one of the switches was accidentally 
put in the “ full-on ”’ position, no dimming would 
be possible, the lights could only be used at 
full strength until the fault was remedied. 

2. Although this is so, it is inadvisable to have 
only one of the switches operating a group 
** on,’’ and the rest off, as this throws the whole 
load on all the coupled circuits on to this one 
switch: this overload tends to burn the contacts 
of this switch, and will, at any rate, probably 
blow the fuse protecting that switch. For this, 
and the preceding reason, it is advisable, when 
coupling circuits, to put the switches controlling 
each of them into the ‘‘ dimmed ”’ position, and 
if the lights are wanted full-on, to use the switch 
H. This should, of course, be of such a capacity 
to carry safely the maximum load which it will 
be required to bear: it must be considerably 
larger than the switches on the individual circuits. 


3. It is essential, when coupling, to connect 
similar poles of the various circuits, not opposite 


poles. From Figure 4, in which a wrong con- 
nexion is shown (K and M, and L and N, 


instead of K and L, and M and N), it is seen 
that the effect of a wrong connexion is to make 
dimming impossible, in the same way as does 
the putting of one of the switches in the full-on 
instead of the ‘‘ dimmed ’”’ position. To avoid 
this, it is best to mark the corresponding poles 
on the plug-sockets E, and also on the connected 
plugs used for coupling. in the first place, two 
plug-tops should be connected together; one leg 
of one should then be marked, for instance, with 
red paint; the corresponding leg of the other 
plug-top should then be marked similarly. One 
of the sockets (holes) of one of the plug-sockets 
E should then be marked in the same way; one 
of the plug-tops should then be inserted in that 
plug-socket, the marked leg in the marked hole. 
A lamp should then be connected in each of the 
and all the switches should be put in 
the dimmed position; the other plug-top should 
then be inserted in one of the remaining sockets, 
thus coupling those two circuits; if the lamps 
livht up immediately the plug-top is inserted, it 
it will be known that opposite poles have been 
this plug should therefore be with- 
drawn and reversed, when it should be found that 
the lamps do not light. The hole which now 
holds the marked leg should be marked also. 
Ry repeating this process for each socket in turn, 
gets all the similar poles marked, and can 
the same method to find and mark 
the similar poles of the sets of connected plug- 
tops used for coupling the circuits. When 
ctnally coupling circuits, then the marked leg of 
should always be inserted in the 
hole of a plug-socket, and of course, 
the second method of coupling, the 
lexs of plug-tops should all be inserted 
same. bus-bar. 
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connected; 


one 


then use 


a plug-top 
marked 
when using 


marked 


in the 





A SWITCHBOARD FOR LITTLE THEATRES 


4. If, for any reason, it is desired to use ini, 
pendently a circuit which is coupled to go 





others, it is hardly necessary to mention that jt, 
essential to uncouple it by removing the plug 
top from its socket i. . 

When employing the second method of Coupling 
using several plug-tops connected together, jt ; 
advisable to make up several groups of plug-topg 
the number of plug-tops in each of which is dete. 
mined according to the number of circuits which; 
is usually necessary to couple. If one of they 
groups contains more plug-teps than is necessan 
for one particular arrangement, it is convenient y 
drill holes to accommodate the plug-tops not in ug 
in some insulating material, for instance, one ¢ 
the switch panels. If on the other hand, one 
the groups is too short, another group may be cop. 
nected to it by placing one plug-top of each grow 
in a plug-socket, and connecting these two sockes 


together. It is well to have two spare plug-sockes 
connected for this purpose on the panel whic 


holds the switches H and J, etc. If the secon 
method of coupling is employed, it is only necessary 
to have as many pairs of connected plug-tops a 





there are circuits on the system. 

In practice, it will be found convenient to hav 
the plug-sockets E arranged on a panel just abov 
the switch panel; they should be arranged in th 
same order as their corresponding switches, ani 
numbered similarly, so as to make it easy to s 
exactly which switch operates the circuit controlled 
by one particular socket. This board has bee 
employed by the author in six plays, with satis 
factory results, and was converted at a cost of 
£5 from a board operated by one-way switches, 
by connecting the existing supply leads to th 
terminals A and C of the two-way and off switches, 
and the existing leads to the points to the sockets 
Ic, which had to be added. 





CITY LITERARY INSTITUTE 

On Saturday, December 3, the Friday Players 
presented ‘* The Old Lady Shows Her Medals ” ané 
the Tuesday Players ‘* The Cradle Song.”’ Barrie's 
charming little play was spoiled by the voice of the 
prompter which was heard too often. There wert 
long pauses due no doubt to the fact that the cast 
did not know their words. The play seemed to me 
to need more rehearsals, but despite these faults the 
performers showed much promise. 

Sierra’s difficult play was rather better, although 
here again the words were shaky. I should like 
to congratulate the players on the atmosphere they 
created and held throughout the performance. The 
plays were produced by Miss Charlotte Davies. 


THE ISIS PLAYERS 


This Company of women players—all graduates 
of English Universities, have been playing “ Th 
Merchant of Venice ’’ to audiences of children in 
BAC. Hackney, Lambeth, Shoreditch 
other A simple scene is set at one 
the schoolroom, and effective use is ma¢e 
very bright costumes. The young aud: 
ences were in every case delighted. 
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DESIGN BY J. V. BRYANT FOR A SCENE IN THE 

YOUNG VISITERS,’’ AS GIVEN AT THE COURT 
FHEATRE, LONDON, IN 1919 A SPECIAL PERFORM: 
ANCE, BY CHILDREN, IS TO BE GIVEN IN JANUARY 
ON BEHALF OF THE INCORPORATED STAGE SOCIETY 
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UNDEB Y DDRAMA GYMREIG 





By Conrad Davis 


NDEB Y Ddrama Gymreig, the Welsh 

Drama League, has come into exist- 
ence at a critical period in the history of the 
Welsh drama movement. It has arrived 
at a time when the bigger, and many of 
the smaller, amateur societies, have gained 
by experience some mastery of at least the 
elements of stage technique and when their 
problem is beginning to be not ‘‘ How shall 
we play it? but what shall we play? More- 
over, on the equiprnent side, their needs 
have swollen, in many instances, far beyond 
their resources, and the limitation of 
scenery, costume and effects, is tending to 
restrict their range of playing. Now the 
two aims of Undeb Y Ddrama Gymreig 
(which is now affiliated to the British 
Drama League) are to foster the develop- 
ment of the drama in Wales and to found 
eventually a Welsh National Theatre. But 
it will be seen from my first paragraph, 
that the immediate work of the new body 
will lie rather in influencing, by suggestion 
and example always, the choice of plays 
along the most desirable lines, and by 
offering practical services in the way of 
special facilities for the hiring or purchase 
of general stage equipment and aids to 
decor and presentation. 

So far, all is simple and generally agreed. 
It is when the question of a desirable choice 
of play arises that there is likely to be some 
dificulty in framing a policy. For Wales 
the issue is complicated by the question of 
language and nationality. Many of the 
Welsh-speaking companies are _ inspired 
largely by the desire to keep alive the lang- 
uage and traditions of Wales and believe 
that the drama is one of the most powerful 
agencies by which to effect this purpose. 
In many other places, however, particularly 
the industrial areas of South Wales, the 
ablest amateur companies play English 
plays, very largely West End comedies or 
crook plays, throughout the season because 
they declare, from past experience, that 
Welsh plays invariably mean _half-empty 
houses. On the other hand, none of them 


will have much to do with the plays of 
Welsh playwrights who write in English, 





with the exception, perhaps of the work of 
Mr. J. O. Francis, many of whose plays 
have also been translated into Welsh. More- 
over, even if generally appreciated, the out- 
put of the little group of really able Welsh 
playwrights writing in English is too small 
to keep pace with the number and demands 
of societies in Wales to-day, while the 
name of Caradoc Evans is, of course, some- 
thing very like anathema to nearly all 
Welshmen, English or Welsh-speaking. 
Still another complication is that through- 
out the season, in South Wales, innumer- 
able ‘‘ drama weeks ” are held, at which 
money prizes varying from £50 to £20 for 
first prize, are offered forj the best perform- 
ance of any play. Such events seem a prac- 
tical inducement to companies to put on the 
plays which, generally speaking, are the 
easiest to perform (so making the chance 
of success greater) and the most popular 
on the box office side. Moreover, the com- 
mittees who decide which entries to accept 
are composed of the members of the hall 
or institute, or the chapel guild, offering 
the prize (reinforced sometimes by co-opted 
local ‘‘ experts ”’) and are therefore the very 
rawest amateurs so far as the art of the 
drama is concerned. The question of reach- 
ing a‘generally acceptable policy—and the 
policy must be generally acceptable if the 
Undeb is to be well-supported and effective 
—is not therefore easy. Welsh-speaking 
companies urge that the movement cannot 
claim to be national, in the real sense, if it 
has not a distinct orientation towards the 
fostering of purely native drama, written in 
the Welsh language. This is theoretically 
true, and few would deny that, if all the 
plays performed in Wales are to be 
‘‘ imported ” plays, the drama is always 
going to be an exotic and febrile plant 
there and that a Welsh National Theatre 
with all English or imported plays would 
not be ‘‘ National ” at all; but against this 
must be placed the practical fact that large 
areas of the industrial, and therefore most 
thickly-populated South, will not effectively 
support Welsh plays as they will English. 
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I leave the problem there and have 
stated it simply that readers in England 
may have a more or less impartial state- 
ment of the situation that confronts us. 

Now Undeb Y Ddrama Gymreig has been 
officially in existence only a few months, 
but it has been well received by both the 
Press and by dramatic societies as a whole, 
in North and South Wales, English- and 
Welsh-speaking, and ‘Welsh communities 
outside Wales, and is gradually growing 
in strength and popularity. It is organized 
on lines rather similar to the British Drama 
League, with Lord Howard de Walden as 
president, a panel of vice-presidents who 
include Miss Sybil Thorndike and many 
well-known figures in Welsh National life, 
and an elected National Council of twenty- 
four members. Professor W. J. Gruffydd, 
of Cardiff, a well-known Welsh poet and 
litterateur, is chairman of the Council, 
which is a most democratic and representa- 
tive body. Members at all meetings may 
speak in Welsh or English, as they prefer. 
There are two joint secretaries, Gwynfor 
(Mr. T. O. Jones, Czrnarvon) a Welsh 
actor and eisteddfodwr of repute (who 
played the Bishop in Lord Howard de Wal- 
den’s production of Ibsen’s ‘* The Preten- 
ders ” at Holyhead National Eisteddfod), 
and the present writer, an arrangement 
made necessary by the practical geographi- 
cal division of North and South, and the 
bi-lingual problem. 

The National Council has met once and 
one of its first executive acts was to set up 
a little commission of six members to draw 
up a practical scheme for providing a 
Central Drama Library and definite facili- 
ties for the cheap hire of scenery, costumes 
and general stage properties and effects by 
its affiliated societies. As a pendant to this, 
the secretaries were authorized to organize 
a collection of plays in Welsh and plays by 
Welsh authors, or relating to Wales, as 
the nucleus of a Welsh National Drama 
Library, available to members throughout 
Wales. The National Library of Wales 
has now agreed to give very valuable 
assistance in the formation of this Drama 
Library. The Council also _ instructed 
three members’ to report on_ the 
general question of holding drama festivals. 
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This arose through a suggestion that , 
Wales area festival should be organized, iy 
conjunction with the British Drama League 
National Community Drama Festival, fo 
which one leading company in the Wels 
organization, Trecynon Amateur Dramatic 
Society has entered so very succes. 
fully. A report on the subject wa 
necessary because the questions of an all. 
English or all-Welsh, or a Welsh-English 
festival, complicated the issue, as well a 
the question of whether it is desirable ty 
have a festival in Wales, in view of the 
charge of commercialism levelled, not alto. 
gether justly, I think, against existing 
‘* drama weeks.” Moreover, so far 4; 
Welsh plays are concerned, the Welsh 
National Eisteddfod drama _ competitions 
have already the status and prestige of 
national drama festivals. 

Perhaps, in indicating the somewhat brief 
history of our movement, I have dealt too 
largely with our problems and difficulties 
and left in the shadows the important fact 
of the large concensus of opinion that the 
time is ripe for replacing sporadic effort 
by organized movement and _ accepted 
ideals, if the drama movement in Wales is 
to reach its full stature and development. 
There are too, a large body of commonly 
accepted aims and a general sincerity and 
disposition to serve the great art of the 
theatre which more than offset the hazards 
of the problems we have taken in hand. | 
believe, therefore, that with courage and 
steady patience Undeb Y Ddrama Gymreig 
will give to Welsh dramatic art guidance 
and impetus of inestimable value and wil 
prepare the way for a great Welsh National 
Theatre with a company of native actors, 
interpreting through the plays of her own 
writers, the life and culture of Wales to 
the world without. 

Another very important item in the work 
of Undeb Y Ddrama Gymreig is the publ 
cation of its magazine Y Llwyfan, the first 
number of which has now been issued. 
Already the League has been recognized to 
the extent that the Treorchy National 
Eisteddfod Committee has invited the 
Council to undertake the official production 
of the Welsh translation (for which a priz 
is offered) of Barrie’s ‘* What Every 
Woman Knows.” 
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NEWS FROM NORTH AND SOUTH 


THE BRIGHTLINGSEA PLAYERS 


This Society recently produced ‘* A Love Game,’ 
by E. P. Dickin. Unfortunately, criticism of pre- 
vious performances has not reached beyond the 
local press, so that it is somewhat difficult for those 
unacquainted with the repertoire of the Players of 
this little yachting town to appreciate the note of 
restraint that ran through the three acts of this 
original comedy of modern life; a quietness that 
appeared to reflect the medizval trend of last year’s 
fourteenth-century production, ‘* Rose,’’ by the same 
author and many of the same actors. No better 
medium for amateurs could have been used. It 
gave a defined latitude both in expression and action. 
Consequently, the various parts ran with a smooth- 
ness of speech and sustained movement, and held 
the audience until the final curtain. 

The one scene, a prettily designed interior, was 
set in situ; consequently everything functioned with 
jomestic solidity, The shadowless lighting was 
excellent, chiefly due to the reflected light from 
battens hung behind the beam of a temporary ceil- 
ing, instead of sky-cloths. Make-up was restrained 
and convincing, except in the heroine’s last appear- 
ance, when possibly the anticipation of a coming 
proposal made the blush on her cheek too defined. 
With the exception of two costumes the} whole pro- 
juction, play, cast, scenery and incidental music 
were local in conception and execution, providing 
excellent example of the thoroughness of this 
Society. 


’ 
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Percy Cotton 


THE MAGNET CLUB 


The “* Merchant of Venice,’’ by Shakespeare, was 

produced at the Rudolph Stiener Hall, on November 
30, 1927. In my personal opinion this production 
was bound to fail from the onset, the fatal mistake 
was made of the principal character Shylock also 
acting as producer. I think it almost impossible 
(particularly for an amateur) to get the true per- 
spective of the play, whilst enacting, at any rate, 
a major part. That part is bound to be (if only 
subconsciously) the central vision. Nor is it fair 
to the player with a difficult and strenuous part 
to express, to be hampered with the cares and 
worries of production. 

A good character study was given by J. C. 
Truelove as Arragon, and I was greatly impressed 
by the un-named singer of ‘‘ Tell me where is 
fancy bred.”” The elocution of most of the com- 
pany was bad. 

OswaLpD GILBERT 


PENGE AND ANERLEY FESTIVAL 
This Festival will again be held in February, and 
will consist of competitions in Music, Elocution, 
Literature, Handicrafts, etc. Mr. Geoffrey Whit- 


worth will adjudicate a competition for original one- 
i ° e e e ; 

act plays, the winner of which will receive a prize 
The last date for entries has been 


¢ 


| two guineas. 





fixed for January 13. Further particulars may be 
obtained from Mr. F, J. B. Carr, 1 Seymour Vil- 
las, Anerley, S.E.20. 


FRIENDLY CENTURIONS DRAMATIC CLUB 


“Other People’s Worries,’’? by E. C. Carton, 
was presented by these players at the Cripplegate 
Institute on November 22. 

The Club were unfortunate in their choice of 
play, it is not a particularly good one, the theme 
is more suitable to farce than comedy. The plot 
is very slender not being sufficient to sustain com- 
plete interest, and the situations not adequately 
worked up to their obvious possibilities. 

Nevertheless, two outstanding performances were 
given by Eric Hinson and Miriam Levy. 

OswaLp GILBERT 


MISS IVY SMITHSON 


A dramatic entertainment of more than ordinary 
merit has lately been given by the pupils of Miss 
Ivy Smithson, the well-known teacher of elocution 
and voice production, in the Jubilee Hall, Stockton- 
on-Tees. The programme was of such a varied 
nature and the contributors, too, were so varied, 
that detailed criticism is impossible. Of the young 
people to whom fairies and the world of make- 
believe are very real, it may be said they provided 


as rich entertainment for their audience as _ their 
elders who gave Shakespeare, Buchan, Masefield, 


and Mrs. Barry Pain. The value of the training 
the children are receiving was demonstrated by the 
easy confidence and clarity with which the King’s 
English was spoken—an art which appears to be 
sadly lacking among the young in these vigorous 
lays. Youngsters who may perhaps have seen five 
summers spoke so charmingly and so obviously 
enjoyed the privilege of holding the stage them- 
selves, that one felt grateful to Miss Smithson for 
the line of development along which she is bringing 
them. 


BOURNEMOUTH DRAMATIC 
ORCHESTRAL CLUB 


The Club began its ninth season in September, 
with a membership of 666. : 


AND 


The ‘‘ at homes ”’ to 
members and guests have been so far: 
September : ‘* Autumn Fires,’’ by T. C. Murray. 
October: ‘* At Mrs. Beam’s,’’ by C. Munro. 
November: ‘* Games of Chance,”’ by L. Boxer. 
Dances. 
“The  Plumber’s 
J. Odell. 

Further productions have been planned to include 
‘“ Arms and the Man” and ‘* Hay Fever ”’ at the 
theatre in December, and ‘‘ Make-Believe,’’ by 
A. A. Milne, in January. 

In addition to the “‘ at homes ”’ this season the 
Club is giving a series of evening entertainments 
open to members only, at which the programme will 
be provided chiefly by new members, and will in- 
clude dancing, singing and recitations as well as 
scenes and short plays. 


Opera,”’ by 


” 


NEWS FROM NORTH AND SOUTH 


THE WOLDINGHAM PLAYERS 


This Dramatic Society was born in February, 
1927. Its first big production, ‘‘ Milestones,’ by 
Arnold Bennett and Edward Knoblock, was presented 
in the Sports Hall, Woldingham, on Friday and Satur- 
day November 18 and 19. The play was ably pro- 
duced by Nancy Hanrott. The costumes were made 
by members of the cast and were very charming. 
One feels that this Society has made a good begin- 
ning and we wish them good luck in their futuré 
productions. 


THE QUILL CLUB PLAYERS 


These players presented a programme of four 
one-act plays at the Cripplegate Institute on 
Friday, October 21. Three of the plays were 
written by members of the Club, and were per- 
formed for the first time. ‘* The Lady of Lilies 
and Bergamot,”’ a poetical drama of Medizval Italy, 
by Elsie Kingston, was undoubtedly the best, and 
had the advantage of being well acted. The plot 
was inclined to be vague, but this was inevitable ; 
the theme called for more elaborate treatment than 
was possible in a single act. Alfred Farmer 
a very intelligent rendering of Pietro, and much 
credit was due to Alfred Moore, the producer, who 
also played Nicolo. 

**Proof,’? by Daphne and Henry Rhodes, was not 
well written, and the acting left much to be 
desired. The production was also at fault; there 
was little or no variation of pace. ‘* Illusions,’ by 
Dorothy Hewlett, a quite hilarious comedy, gave 
Kate Hewlett great scope in the part of a 
loquacious charlady. 

Unfortunately, she was not too sure of her 
words, but nevertheless gave an excellent character 
study. The remaining play, ‘* Daniel in the 
Lionesses’ Den,’’ by A. J. Talbot, was an amusing 
trifle, with Noel James excellent as the vitamine- 
searching diner. OswaLp GILBERT 


gave 


THE PLAYFELLOWS IN “ KICK IN ” 
This Canadian crook play received more care 
than it deserved at the hands of The Playfellows 
and their conscientious producer and stage manager. 
But melodrama needs to be boldly played and 
dressed. Amateurs lose half the fun if they copy 
the absurd convention of the West-end professional 
that costumes of heroines and 
always be clean and smart, and faces 
as though for a ball. In_ this 
underworld *’ the pre-occupation of 
with the ideals of the ‘‘ Woman’s Page ’’ were a 
serious handicap on the Mr. Wallbank, 
Mr. Edney, and Mr. Cannan, the least hampered, 
most successful. Mr. Simmons has the 
burden: in the effort to be a thoroughly 
gentlemanly husband, he subdued his voice to 
occasional inaudibility. We _ should 
these youthful enthusiasts in a play none of them 
had presented with an honest attempt 
to work together at getting the last ounce of its 
cross to the audience. M. M 


soubrettes must 
touched up 
milieu of ‘* the 
the actresses 


stage 


actors. 


were the 
heaviest 
like to see 
ever 


seen, 


value 


THE DOWLAIS (SOUTH WALES) DR 
SOCIETY’S COMPETITION 


This annual amateur dramatic competition 
vided me, as adjudicator, with a_ pleasant 
interesting week, during the course of which 
companies, from the neighbouring hills and 
of Glamorganshire, submited the following 
plays to packed and enthusiastic houses; 
Little Brother '’ (Jewish comedy drama), 
Unknown Quantity,’’ ‘ John Ferguson ” (£ 
‘* Grumpy,’’ ‘‘ Outward Bound,’ ‘‘ The fg 
“Peg o’ My Heart,” and ‘* The Thi 
Chair ’’—a list showing that no attempt was 
either to interpret Welsh life and character, 
break new dramatic ground. 

Much of the production and _ presentation 
somewhat crude, and _ several companies, 
naturally, found it difficult to interpret phasegy 
social life with which it was impossible that 
should be familiar; but the two winning 
panies—the Garrick Society of Mid-Rhondda, 
** Outward Bound,’’ and the Trecynon Sog 
with ‘ The Unknown Quantity ’’—put up two 
cellent performances, the first-named being | 
clever that I hope to see them, one day, compel 
in The British Drama League’s Festival Con 
tion, which, certainly, they will not disg 
Trecynon also gave a pleasantly easy perfo 
though in imaginative grasp, sense of char 
and skill in balanced speech, it was a lon 
below the winners, who made the adjudicator’s 
an uncommonly easy one. These two comp 
were far ahead of the rest. Percy ALUM 


WATFORD SCHOOL OF MUSIC DRAM 
SOCIETY 


This Society has recently given a performancgl 
Haddon Chambers’s ‘‘ Passers By ”’ at Watford 
spite of the handicap of a small stage, an admi 


evening’s entertainment was given. There # 
vitality and good team work in the production 
which Miss Rose Lloyd-King was responsible. ¥ 
players on the whole were good, though those 

ing the minor parts showed inexperience. We 

forward with interest to the next production of 
Society. 


THE NORTHERN DRAMA LEAGUE 


The Northern Drama League presented a 
gramme of one-act plays in the Central Hall, 
fast, on December 2 and 3. The first 
“‘Trifles,’’ a study in atmosphere by Susan Glaspa 
was notable for the good work of Miss S. Mid 
sen, a newcomer, who took the part of Mrs. # 
at very short notice. The second, ‘‘ Possession 
by Housman, was played in the local ace 
which added much to the humour and reall 
of this Victorian picture. The third play 
Dunsany’s ‘‘ Night at an Inn,’’ which 
develop into comic melodrama but 

plaved with such effect as to be convine 
drama. Mr. A. S. G. Loxton produced “ Poss 
sion ** and Mr. Wilfred Campfield the other plays. 

The Le: next production will be “ 
Marriage of Columbine,’? by Harold Chapin. 


readily 


was 


’ 
cue’s 








